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FIGURE 1a.  DISSERTATIONS 1970-1989
(In descending order by date)

Musical Theory and Practice in the Stage, Film, and Non-Theatre Collaborative Works of Bertolt Brecht and Hanns Eisler, 1930-
1956. Author: Craik, Philip Lee. PhD.  The Louisiana State University and Agricultural and Mechanical Col., 1989.

Developing a Curriculum on Film Composition: African-American Composers’ Contributions to Motion Picture Film (1930-1980) 
Author: Johnson, Jennifer. EdD. Columbia University Teachers College, 1989.

Music from ‘The Red Pony’ – Film Music by Aaron Copland. Author: Tucker, Aubrey Stephen.  MM, Rice University, 1989.

Expression And Narrative Within The Dance ‘Night And Day’ (Astaire, Rogers). Author: Bucher, John Joseph.  MA. University Of 
Oregon, 1988.

Film Music and Hollywood’s Promise of Utopia in Film Noir and the Woman’s Film.  Author: Flinn, Carol Ann.  Ph.D., University 
of Iowa, 1988.

The Soundscore To ‘Heartbeat’: A Narrative-form Music Video. Author: Kneupper, David Joseph.  PhD.  Texas Tech University, 
1988.

The Cultural Significance of Music to the Black Independent Filmmaker.  Author: Gibson, Gloria J.  Ph.D.  Indiana University, 
1987. 

Style, Structure, And Tonal Organization In The Early Film Scores Of Aaron Copland (Music Theory, Modern Music, United 
States).  Author: Cochran, Alfred Williams. PhD. The Catholic University of America, 1986.

Effects of a Stressful Movie and Music on Physiological and Affect Arousal as a Function of Sensation Seeking Trait.  Author: Litle, 
Patrick Alan. PhD. University Of Delaware, 1986.

The Principle of Counterpoint and its Expression in Music, Dance, and Cinema. Author: Farah, Wanda Therese. PhD.  The 
University of Texas at Austin, 1985.

The Warner Brothers Film Musical, 1927-1980.  Author:  Hoover, John Gene.  PhD.
University Of Southern California, 1985.

Modes of Continuity in Arnold Schoenberg’s Accompaniment to a Cinematographic Scene, Opus 34.  Author: Hush, David Sydney.  
PhD.  Princeton University, 1985.

The Film Musicals of Vincente Minnelli and the Team of Gene Kelly and Stanley Donen: 1944-1958. (Volumes 1 And 2).  Author: 
Genne, Beth Eliot. PhD.  The University of Michigan, 1984.

Leigh Harline’s ‘Pinocchio’: A Consideration of Music for Films.  Author: Prado, Sharon S. M.M. University of Cincinnati, 
College-Conservatory of Music, 1984.

Bernard Herrmann: Film Music and Film Narrative.  Author: Bruce, Graham Donald.  Ph.D.  NYU, 1982. 

Movement in Time and Space: The Synthesis of Music and Visual Imagery in Luchino Visconti’s ‘Death in Venice’ and Stanley 
Kubrick’s ‘2001: A Space Odyssey.’ McKay, Frances Thompson.  DMA.  Peabody Institute of Johns Hopkins University, 1982. 

The Making of an American Film Composer: A Study of Alfred Newman’s Music in the First Decade of the Sound Era.  Author: 
Steiner, Frederick. Ph.D. USC, 1981. 

Film Music: Narrative Functions in French Films.  Author: Gorbman, Claudia Louise.  Ph.D. University of Washington, 1978. 

Music Composition for Film: A Series of Creative Projects Designed as Adjunct Learning Experiences In Lower-Division Music 
Theory Classes. Author: King, Jeffrey Thomas.  Da Ball State University, 1977.

Improvisation: theory and application for theatrical music and silent film.  Author: Hanlon, Esther.  Ph.D. University of Cincinnati, 
1975. 

An Investigation of the Motives for and Realization of Music to Accompany the American Silent Film, 1896-1927.  Author: Berg, 
Charles Merrell., PhD. The University Of Iowa, 1973

Film Music and Attitude Change: A Study to Determine the Effect of Manipulating a Musical Soundtrack upon Changes in Attitude 
Toward Militarism-Pacifism held by Tenth Grade Social Studies Students. Author: Schwartz, Stanley.  Ph.D., Syracuse University, 
1970.

FIGURE 1b. DISSERTATIONS 1990-2002 CATEGORIZED
(listed in descending order by date)

AESTHETICS; TECHNOLOGY
Where does the music come from? Studies in the aesthetics of film music. Author: Biancorosso, Giorgio  Ph.D. Princeton University, 
2002

How cinema changes music: Metronomes, maestros, and composition Author: Cohen, Thomas Franklin. Ph.D.  University of 



Florida, 2001

Spatio-temporal Synchronization and Semantic Modeling for Video and Multimedia Database Systems (Video Databases) Author: 
Radev, Ivan Stefanov   Ph.D.  University of Southwestern Louisiana. 1998

Songs of Subjectivities: Theorizing Hollywood Film Music of the 80s and 90s (Nationalism) Author: Kassabian, Anahid  Ph.D.  
Stanford University, 1994

Levels of Reality in Dramatic Music (Representational Sound, Aesthetics)
Author: Warren, Alicyn  Ph.D.  Princeton University, 1992

MUSICAL ANALYSIS; COMPOSITION
Copland’s “Something Wild” and “Music for a Great City”: From cinematic to symphonic narrative (Aaron Copland) Author: 
Carroll, Don R.  Ph.D. University of Southern California, 2000

The chamber music of Miklos Rozsa (Hungarian-American)Author: McKenney, Nancy Jane
Ph.D.  University of Kentucky, 2002

Musical recycling: A study and comparison of Ralph Vaughn Williams’ film score for “Scott of the Antarctic” with “Sinfonia 
Antartica” (Symphony No. 7) (England, Charles Frend) Author: Heine, Erik James.   M.M.  The University of Arizona, 2001

Interactive arranging: Techniques of jazz, commercial, and formal twentieth-century composition and their application to 
composing for film and television Author: Carter, Allen Lance  D.M.A. University of Northern Colorado, 2001

A comparison of style between selected Lieder and film songs of Erich Wolfgang Korngold Author: Ennis, Frank Robert   D.M.A.  
The University of Texas at Austin, 1999.

An Analysis of Erich Wolfgang Korngold’s Cello Concerto and Underscore Written for the Film “Deception” (Irving Rapper, 
Austria) Author: Leviton, Lawrence DanaD.M.A  The University Of Wisconsin - Madison, 1998

Reference, Syntax, and the Compositional Process in Film Music Author: Missiras, Michael
Ph.D  New York University, 1998.

A Comparison of Leonard Bernstein’s Incidental Music for the Film “On the Waterfront” and the Subsequent “Symphonic Suite” 
for the Film, and an Original Composition: Symphony No. 1: “Music for Theater” (Symphony No. 1: “Music for Theater”) Author: 
Lias, Stephen John   D.M.A.  The Louisiana State University and Agricultural and  Mechanical Col., 1997.

76 Photographs: A Music (Seventy Six Photographs: A Music, Composing, Imagery, Sound) Author: Radkiewicz, Jadwiga Wiska  
Ph.D.  Princeton University, 1997.

An Austrian in Hollywood: Leitmotifs, Thematic Transformation and Key Relationships in Max Steiner’s 1942 Film Score, “Now, 
Voyager” (Now, Voyager). Author: Leinberger, Charles Francis   Ph.D.   The University Of Arizona, 1996.

Un Cinema Pour L’oreille: Cycle D’Oeuvres Acousmatiques Incluant “Eclats De Voix”, “Jeu”, “Memoires Vives” Et “Tangram” 
(French Text, Film, Electronic Music).Author: Normandeau, Robert  D.Mus.  Université de Montreal (Canada), 1992.

Film As Art/film As Meaning: A Pragmatist Interpretation Of Godfrey Reggio’s “Powaqqatsi” (Reggio Godfrey) Author: Shapiro, 
David W.  Ed.D.  Boston University, 1991.

Part I. A Great Light: Cantata on Texts from Isaiah for Chorus, Solo Soprano, Solo Baritone, and Orchestra. (Original 
Composition). Part Ii. “Altered States”: A Discussion of John Corigliano’s Film Score Author: May, Daniel Joseph.  D.M.A. 
Cornell University, 1990.

HISTORY AND CRITICISM
Terrible screeching: Adaptation of Pushkin’s “Queen of Spades” in theater, opera and film (Aleksandr Sergeevich Pushkin, Russia) 
Author: Pastur, Galina. Ph.D. University of Southern California, 2001.

Music and narrative in the French New Wave: The films of  Agnes Varda and Jacques Demy Author: Bogart, Betsy Ann. Ph.D. 
University of California, Los Angeles, 2001.

Social dimensions of Hollywood movie music Author: Pinsonneault, Michael. Ph.D. Concordia University (Canada), 1999.

The Aesthetics of Collaboration: Adaptation and Creation in the Musical and Film “Guys and Dolls” (Damon Runyon, Samuel 
Goldwyn) Author: Combe, Jeffery Winn. Ph.D. University of California, Riverside,1998.

Drawing on Hollywood: Warner Bros. Cartoons and Hollywood, 1930-1960 (Warner Bros. ) Author: Sartin, Hank. Ph.D. The 
University of Chicago, 1998.

“Operette”: The German and Austrian Musical Film (Johann Strauss, Oscar Straus, Franz Lehar) Author: Traubner, Richard.  Ph.D. 
New York University, 1996.

Soundtracking the Past: Early Music and its Representations in Selected History Films (“The Private Life of Henry VIII”, “The 
Seahawk”, “Quo Vadis?”, “The Agony and the Ecstasy”, “Becket, a Man for all Seasons”) Author: Schubert, Linda Katherine.
Ph.D.  The University of Michigan, 1994.

The Sounds of Commerce: Popular Film Music from 1960 to 1973 (Henry Mancini, John Barry, Ennio Morricone) Author: Smith, 
Jeffrey Paul. Ph.D.  The University of Wisconsin - Madison, 1995.

The “Don Quichotte a Dulcinee” of Maurice Ravel and the “Chansons De Don Quichotte” of Jacques Ibert: A Study of Two Song 
Cycles Composed for the Film “Don Quixote”, Which Starred Feodor Chaliapin (Ravel, Maurice, Ibert, Jacques, France, Chaliapin, 



Feodor, Russia) Author: Hartmann, Donald Conrad. D.M.A.  The University of Oklahoma, 1994.

Hammerscore: The Influence of Nineteenth Century Romantic Music on Scores Written Ffor Hammer Film Productions, 1957-1980 
(Musical Scores) Author: Huckvale, David. Ph.D. Open University (United Kingdom), 1991.

Stage to Studio: American Musicians and Sound Technology, 1890-1945 (Musicians) Author: Kraft, James P.  Ph.D.  University of 
Southern California, 1990.

Film Music of the Silent Period, 1895-1924 Author: Marks, Martin Miller. Ph.D. Harvard University, 1990.

DOCUMENTARY
The Classical Documentary Score in American Films of Persuasion: Contexts and Case Studies, 1936-1945 (Newsreels, 
Government Films, Virgil Thomson, Pare Lorentz, Aaron Copland) Author: Lerner, Neil William. Ph.D.  Duke University, 1997

The Kinetic And Temporal Interaction Of Music And Film: Three Documentaries Of 1930’s America (Kinetic Interaction) Author: 
Widgery, Claudia Joan. Ph.D.  University of Maryland College Park, 1990

OPERA
Opera on Film, Film in Opera: Postmodern Implications of the Cinematic Influence on Opera  Author: Joe, Jeongwon. Ph.D.  
Northwestern University, 1998.

Opera On Film: A Study of the History and the Aesthetic Principles and Conflicts of a Hybrid Genre (Cinema) Author: Simpson, 
Alexander Thomas, Jr.  Ph.D. University of Kentucky, 1990.

SPECIFIC COMPOSERS
(See Analysis Copland, Rozsa, Vaughan Williams, Korngold,  Bernstein, Max Steiner, Phillip Glass, John Corigliano; See 
Documentaries Copland, Thomson)

Composers on the cultural front: Aaron Copland and Hanns Eisler in Hollywood (Germany) Author: Bick, Sally. M. A.  Ph.D.  Yale 
University, 2001.

Happy Harmonies: Music and the Hollywood Animated Cartoon (Carl Stalling, Scott Bradley) Author: Goldmark, Daniel Ira.  
Ph.D. University of California, Los Angeles, 2001.

Bernard Herrmann’s radio music for the “Columbia Workshop” Author: Kosovsky, Robert. Ph.D.  City University of New York,: 
2000.

East and West: The Aesthetics and Musical Time of Toru Takemitsu (Japan, Composers, Twentieth Century, Music Theory) Author: 
Koh, Hwee Been. Ph.D. Boston University, 1998.

Narrative and Non Narrative Structures in the Film Music of Michael Nyman. Author: Millard Daugherty, Florence Anne. Ph.D. 
The Florida State University, 1997.

Leo Arnaud (1904-1991), Trombonist, Composer, Film Musician: A Biographical Sketch and Catalogue of Musical Works and Films 
(France, Arnauld, Leo) Author: Kolstad, Michael L. D.M.A   The University of North Carolina at Greensboro, 1996.

Castelnuovo-Tedesco in America: The Film Music (Castelnuovo-Tedesco, Mario). Author: Westby, James John. Ph.D.  University of 
California, Los Angeles, 1994.

George Antheil’s “Music to a World’s Fair Film” (Antheil, George, Film Score). Author: Cochrane, Keith Allan. D.A.   University 
of Northern Colorado, 1994.

Miklos Rozsa: A Portrait of the Composer as seen through an Analysis of his Early Works for Feature Films and the Concert Stage 
(Film Music, Hungary) Author: Wescott, Steven Dwight. Ph.D.  University of Minnesota, 1990.

WOMEN’S STUDIES; BLACK STUDIES; QUEER STUDIES
The Role of Music in the Construction of Gender in ‘Gone with the Wind’  Author: Otter, Kelly. Ph.D.  New York University, 2002.

Don’t should on me: The Black actress, 1940-1970: Lena Horne, Diahann Carroll, and Eartha Kitt Author: Dreher, Kwakiutl Lynn. 
Ph.D.  University of California, Riverside, 2001.

“Anything you can do, I can do better”: Transgressive gender role performance in musical theatre and film, 1930-1950 Author: 
Feder-Kane, Abigail Miriam. Ph.D. Northwestern University,: 1999.

The chanteuse at the city limits: Femininity, Paris, and the cinema (France) Author: Conway, Kelley. Ph.D.  University of 
California, Los Angeles, 1999.

More to the Picture: Rock’n’Roll Recording, Film Form, and the Representation of Gender, Sexuality, And Race Author: Knobloch, 
Susan M.  Ph.D. University of California, Los Angeles, 1998.

Dis-integrating The Musical: African American Musical Performance And The American Musical Film, 1927-1959 Author: Knight, 
Arthur L., III. Ph.D. The University of Chicago, 1998. 

The Subject of Property: Race, Prosthesis, and Possession in American Culture, 1865-1927 (White-smith Music Co. Vs Apollo Co. 
, Player Pianos, Harriet Beecher Stowe, Thomas Edison, D. W. Griffith, Property) Author: Best, Stephen Michael. Ph.D.  University 



of Pennsylvania,: 1997.

Film, Fiction, and Feminism Politics in Helke Sander’s Cinematic and Literary Texts: Representation of Gender, Subjectivity, Humor and 
Music (Sander, Helke) Author: Zinn, Gesa. Ph.D. University of Minnesota, 1995.

Cultural Interpellations: Popular Song Interpolations in Narrative Film (Feminist Film Theory) Author: Goldstein, Lynda R. Ph.D. Temple 
University, 1992.

SOCIOLOGY
Southern crossings: Italians, cinema, and modernity (Italy, 1861-New York, 1920) Author: Bertellini, Giorgio. Ph.D.  New York University, 
2001.

An Analysis of Social Critique in Music Videos Broadcast on Muchmusic Author: Williams, Steven Daniel. M.A. University of Alberta 
(Canada), 1993.

PSYCHOLOGY OF PERCEPTION
The construction of meaning in Hollywood and music video editing aesthetics: A comparison between the pre-television and music 
television generations  Author: Harwood, Julie D.  M.A.  University of Windsor (Canada), 1998.

The narrative power of sound: Symbolism, emotion and meaning conveyed through the interplay of sight and sound in Terrence Malick’s 
“Days of Heaven” Author: Feldman Nebenzahl, Bernardo. Ph.D.  University of California, Los Angeles, 2000.

Cognition of Musical and Visual Accent Structure Alignment in Film and Animation Author: Lipscomb, Scott David. Ph.D. University Of 
California, Los Angeles, 1995.

The Role of Music in Television Commercials: The Effects of Familiarity with and Feelings Toward Background Music on Attention, 
Attitude, and Evaluation of the Brand (Brand Attitudes, Advertising) Author: Yoon, Sun-gil. Ph.D.  University of Georgia, 1993.

Perceptual Judgment of the Symbiosis Between Musical and Visual Components in Film Author: Lipscomb, Scott David. M.A.   University 
of California, Los Angeles, 1990.

SOUND DESIGN
Deep into the forest: The narrative, sonic and reception design of “Foret Profonde” by Francis Dhomont Author: Rubin, Anna Ita. Ph.D.  
Princeton University, 2000.

Sound Design and Science Fiction (Film Soundtrack) Author: Whittington, William Brian. Ph.D.  University of Southern California, 1999.

The Collateral Relationship Between Sound Effects and Music in Selected Media Author: Eastman, Patricia Lynn.  M.A   San Jose State 
University, 1994.

FILM MUSIC IN ASIA; AUSTRALIA
Becoming a global audience: Music television in India Author: Juluri, Vamsee Krishna.
Ph.D.  University of Massachusetts Amherst, 1999.

Music and the Australian Film Industry, 1894-1969: A History  Author: Napthali, Diane Elizabeth. Ph.D  University of New South Wales 
(Australia), 1998.

A National Score: Popular Music and Taiwanese Cinema Author: Yeh, Yueh-yu. Ph.D .  University of Southern California, 1995.

FIGURE 2: BOOKS ON MUSIC FOR MOVING IMAGES

BIBLIOGRAPHY AND ENCYCLOPEDIAS
American Film Institute, Film Music. Frederick, MD, University Publications of America, 1984.

Gillian Anderson, “‘Perfuming The Air With Music’: The Need For Film Music Bibliography,” in Foundations in Music Bibliography, 
Richard D.Green, editor.  New York, Haworth Press, 1986, 1993.

Gillian Anderson, compiler, Film Music Bibliography I, ed. H. Stephen Wright.  Hollywood, Society for the Preservation of Film Music, 
1995. [Supplement to Wescott , covering works about film and television music up to 1985.]

Gillian Anderson, Music for Silent Films (1892-1929): A Guide. Washington, DC, Library of Congress, 1988.

Lowell E. Ashley, Cataloging Musical Moving Image Material: A Guide to the Biliographic Control of Videorecordings and Films of 
Musical Performances and Other Music-Related Moving Image Material. Lanham, MD, Scarecrow Press, Inc., 1996.

Ruth Benjamin and Arthur Rosenblatt, Movie Song Catalog: Performers and Supporting Crew for the Songs sung in 1460 Musical and 
Nonmusical Films, 1928-1988.  Jefferson, NC, McFarland, 1993.

Herbert Birett, Stummfilm-Musik. Materialsammlung.  Berlin, Dt. Kinemathek, 1970.

Ken Bloom, Hollywood Song: the Complete Film & Musical Companion. NY, Facts on File, 1995.

Jack Burton, The Blue Book of Hollywood Musicals; Songs from the Sound tracks and the Stars who sang them since the Birth of the 



Talkies a Quarter-Century ago.  Watkins Glen, NY, Century House, 1953.

W. E. Clason, Elsevier’s Dictionary of Cinema, Sound, and Music, in six Languages: English/American, French, Spanish, Italian, Dutch, 
and German.  Amsterdam, NY, Elsevier Pub. Co., 1956.

Ermanno Comuzio, Colonna Sonora: Dizionario Ragionato dei Musicisti Cinematografici.  Roma, Ente dello Spettacolo, 1992.

James V. D’Arc and John N. Gillespie, The Max Steiner Collection: MSS 1547. Provo, Utah, Brigham Young University, Harold B. Lee 
Library, 1996.

Edgar J. Lewis, The Archive Collections of Film Music at the University of Wyoming: a descriptive guide for scholars: a summary report of 
an inspection and evaluation of specific collections of film music in the custody of the Division of Rare Books and Special Collections, Coe 
Library , the University of Wyoming.  Laramie, WY?, E. J. Lewis, 1976.

Steve Gelfand, Television Theme Recordings: an Illustrated Discography, 1951-1994. Ann Arbor, MI, Popular Culture, Ink., 1994.

Steve Harris, Film and Television Composers: an International Discography, 1920-1989.   Jefferson, NC, McFarland & Co, 1992.

James L. Limbacher and H. Stephen Wright, Keeping Score: Film and Television Music, 1980-1988, with additional coverage of 1921-
1979.  Metuchen, NJ, Scarecrow Press, 1991.

Alvin H. Marill, Keeping Score: Film and Television Music, 1988-1997. Lanham, Md., Scarecrow Press, 1998.

Martin Marks, “Film Music: The Material, Literature and Present State of Research,” Notes (1970), p. 282-324, (Revised in  Marks, Music 
and the Silent Film)

Clifford McCarty, Film Composers in America : A Filmography, 1911-1970 , 2nd edition.New York: Oxford University Press, 2000.

Judith A. McGrath, Emily White and John Tobler, MTV Music Television, Who’s Who in Rock Video.  NY, Quill, 1984.

David Meeker, Jazz in the Movies.  NY, Da Capo Press, 1981.

Susan Sackett and Marcia Rovins, Hollywood sings! An Inside Look at Sixty Years of Academy Award Nominated Songs. NY, Billboard 
Books, 1995.

Norbert J. Schneider, Handbuch Filmmusik.  Munich, Oelschlaeger, 1986-89.

Michael Shore, The Rolling Stone Book of Rock Video. NY, Quill, 1984.

Marion Short, Hollywood Movie Songs: Collectible Sheet Music.  Atglen, PA: Schiffer Pub., 1999.

Michael Stemmer, ed., Western Movie Composers: a Selected, Annotated Listing of 2006 Genre Films shown in Germany.  Berlin, 
Wiesjahn, 1996.

Donald J. Stubblebine, British Cinema Sheet Music: a Comprehensive Listing of Film Music Published in the United Kingdom, Canada, 
and Australia, 1916 through 1994. Jefferson, NC, McFarland & Co., 1997.

Donald J. Stubblebine, Cinema Sheet Music: A Comprehensive Listing of Published Film Music from Squaw Man (1914) to Batman 
(1989).  Jefferson, NC., McFarland & Co., Inc., Publishers, 1991.

Theodore van Houten, Silent Cinema Music in the Netherlands: the Eyl/Van Houten Collection of Film and Cinema Music in the 
Nederlands Filmmuseum, Buren, The Netherlands, F. Knuf Publishers, 1992.

Steven D. Wescott, A Comprehensive Bibliography of Music for Film and Television, Detroit: Information Coordinators, 1985.

Sven G. Winquist, Musik i svenska ljudfilmer 1929-1939.  Stockholm, STIMs informationscentral för svensk musik, 1980.

Sven G. Winquist, Musik i svenska ljudfilmer 1940-1949.  Stockholm?, STIMs informationscentral för svensk musik, 1982.

Sven G. Winquist, Musik i svenska ljudfilmer 1950-59.  Stockholm, Svensk Musik, 1985.

Sven G. Winquist, Musik i svenska ljudfilmer 1960-1979.  Stockholm, Svensk musik, 1990.

Allen L. Woll, Songs from Hollywood Musical Comedies, 1927 to the present: a Dictionary.  NY, Garland Pub., 1976.

H. Stephen Wright, compiler, A Preliminary Directory of Film Music Collections in the United States,   The Cue Sheet, Vol. 9, No. 1, Jan 
1992.

COMPOSERS - INTERVIEWS, BIOGRAPHIES, ANALYSIS
Don Christlieb, Recollections of a First Chair Bassoonist: 52 Years in the Hollywood Studio Orchestras. Los Angeles, Christlieb Products, 
1996.

Robert R. Faulkner, Hollywood Studio Musicians: their Work and Careers in the Recording Industry.  Lanham, MD, University Press of 
America, 1985.

Christopher Palmer, The Composer in Hollywood, New York, Rizzoli International Pub, 1990.

Michael Schelle, The Score: Interviews with Film Composers.   Los Angeles, Silman-James Press, 1999. 

Tony Thomas, Film Score: The Art and Craft of Movie Music.  Burbank (CA), Riverwood Press, 1991.

Tony Thomas, Film Score: the View from the Podium.  South Brunswick, NJ, A. S. Barnes, 1979.

Tony Thomas, Music for the Movies, 2d ed., expanded and updated. LA, Silman-James Press, 1997.

Graham Bruce, Bernard Herrmann: Film Music and Narrative.  Ann Arbor, UMI Research Press, 1985.

Roy Carr, Beatles: at the Movies. NY, HarperPerennial, 1996.

Stewart R. Craggs, Malcolm Arnold: A Bio-Bibliography, Vol. 69. Greenwood Publishing Group, Inc., 1998.



Linda Danly, ed., Hugo Friedhofer: The Best Years of His Life.  Lanham, MD, The Scarecrow Press, Inc., 1999.

Ken Darby, Hollywood Holyland: The Filming and Scoring of the Greatest Story Ever Told. Lanham, MD, Scarecrow Press, Inc., 
1992.

David Huckvale. James Bernard: composer to Count Dracula. Westport, Conn., Praeger, 2002.

Eric James, Anthony Slide, ed., Making Music with Charlie Chaplin: An Autobiography. Press, Inc., 2000.

Edward Johnson, Bernard Herrmann, Hollywood’s Music-dramatist: a Biographical Sketch with a Filmography, Catalogue of 
Works, Discography and Bibliography. Forword by Miklòs Ròzsa.  Rickmansworth, Triad Press, 1977.

Miklos Rozsa, Double Life: The autobiography of Miklos Rozsa. Tunbridge Wells, Kent, The Baton Press, 1982.

James Siddons, Toru Takemitsu: A Bio-Bibliography, Vol. 85. Greenwood Publishing Group, Inc., 2001.

Steven C. Smith, A Heart at Fire’s Center: The Life and Music of Bernard Herrmann.  Berkeley, University of California Press, 
1991.

HISTORY AND CRITICISM
Irene Kahn Atkins, Source Music in Motion Pictures.  Rutherford, Fairleigh Dickinson University Press, 1983.

Sergio Bassetti, La musica secondo Kubricki.Torino, Lindau, 2002

Irwin Bazelon, Knowing The Score: Notes on Film Music. New York, Van Nostrand Reinhold Co., 1975.

Jeff Bond, The Music of Star Trek. Los Angeles, Lone Eagle Pub. Co., 1998.

Philip Brophy, ed., Cinesonic: the World of Sound in Film. North Ryde, NSW, Australia, Australian Film, Television, and Radio 
School, 1999.

Philip Brophy, ed. Cinesonic: Cinema and the Sound of Music.  North Ryde, N.S.W., Australian Film Television & Radio School; 
St. Leonards, N:S:W., Allen & Unwin, 2000.

Royal S. Brown, Overtones and Undertones: Reading Film Music.  Berkeley, University of California Press, 1994.

James Buhler, Caryl Flinn, and David Neumeyer, ed., Music in Cinema.  Hanover, NH, University Press of New England, 2002.

George Burt, The Art  of Film Music . Boston, Northeastern University Press, 1994.

John Byrell, Bandstand–and all that!. Kenthurst, NSW, Australia, Kangaroo Press, 1995.

Gerald Cockshott, Incidential music in the sound film. London, British Film Institute, 1946.

Alex Coletti, Unplugged. NY, MTV Books, 1995.

Rebecca Coyle, ed., Screen Scores: Studies in Contemporary Australian Film Music.  Sidney, AFTRS, 1998.

Warren Craig, The Great Songwriters of Hollywood.  San Diego, A. S. Barnes, 1980.

Ken Darby, Hollywood Holyland: The Filming and Scoring of the Greatest Story Ever Told. Lanham, MD, Scarecrow Press, Inc., 
1992.

William Darby and Jack Du Bois, American Film Music: Major Composers, Techniques, Trends, 1915-1990. Jefferson, N.C., 
McFarland, 1990.

Kay Dickinson, ed., Music, the Film Reader. NY, Routledge, 2002.

Kevin J. Donnelly, ed., Film Music: Critical Approaches. NY, Continuum, 2001.

Mark Evans, Soundtrack. The Music of the Movies.  NY,  Da Capo Paperback, 1979. (Emended Reprint of 1975 edition).

Robert R. Faulkner, Music on Demand: Composers and Careers in the Hollywood Film Industry.  New Brunswick, Transaction 
Books, 1983.

Caryl Flinn, Strains of Utopia: Gender, Nostalgia, and Hollywood Film Music. Princeton, Princeton Press, 1992.

Krin Gabbard, Jammin’ At The Margins : Jazz And The American Cinema. Chicago, University of Chicago Press, 1996.

Daniel Goldmark and Yuval Taylor, ed., The Cartoon Music Book. Chicago, A Capella Books, 2002.

Andrew Goodwin, Dancing in the Distraction Factory: Music Television and Popular Culture.  Minneapolis, University of 
Minnesota Press, 1992.

Claudia Gorbman, Unheard Melodies: Narrative Film Music.  Bloomington, Indiana University Press, 1987.

Douglas Green, Singing in the Saddle: the History of the Singing Cowboy. Nashville, TN, Vanderbilt University Press, 2002.

John Huntley, British film music. London, S. Robinson [1947]

Philip Jenkinson and Alan Warner, Celluloid Rock: Twenty Years of Movie Rock. London, Lorrimer, 1974.

Jeongwon Joe (Editor), Rose Theresa (Editor), Stanley Cavell (Afterword), Foreword by Martha Feldman, Between Opera and 
Cinema. Taylor & Francis, Inc., 2001

Kathryn Kalinak. Settling the Score: Music And The Classical Hollywood Film. Madison, University of Wisconsin Press, 1992.

Fred Karlin, Listening to Movies: the Film Lover’s Guide to Film Music. NY, Schirmer Books, 1994.



Anahid Kassabian, Hearing Film.  Tracking identifications in Contemporary Hollywood Film Music. NY, Routledge, 2001.

Julie Koerner, Love Songs from Stage and Screen.  NY, Friedman/Fairfax, 1994.

Russell Lack, Twenty-Fours Frames: a Buried History of Film Music, London, Quartet Books Ltd., 1997.

Randall D. Larson, ed., Film Music Around the World.  Sunnyvale, CA, Fandom Unlimited Enterprises, San Bernadino, CA, Borgo 
Press, 1987.

George A. Lazarou, Max Steiner and Film Music; an essay.  Athens, 1971.

Louis Levy, Music for the movies. London, S. Low, Marston, [1948]

Lisa A. Lewis, Gender Politics and MTV: Voicing the Difference.  Philadelphia, Temple University Press, 1990.

Kurt London. Film Music, translated by Eric S. Bensinger.  NY, Arno Press, 1970.

William John Marx, Music in Television Advertising.  N.p., 1967.
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